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Festival for Creative Pianists

Gary Smart, piano
April 12, 2012

Sonata in C Major, Hoboken XVI: 48 (1790) Franz Joseph Haydn
   I  Andante con espressione
   II Presto

Rhapsody in F# minor, Op. 11, no.2 (1903)  Ernst von Dohnanyi

Four Preludes (1913-15)  Claude Debussy
   The Gate of Wine, Book II
   The Interrupted Serenade, Book I
   Ondine, Book II
   The Engulfed Cathedral, Book I

Piano Variations (1930)  Aaron Copland

-----Intermission-----

Two Rags  Gary Smart
   Laramie Rag   
   Two Flowers Rag 

Improvisations

“I love music passionately. And because I love it I try to free it
     from barren traditions that sti!e it.” - Debussy

Gary Smart’s career has encompassed a wid range of activities as composer, classical 
and jazz pianist, and teacher.

A true American pluralist, Dr. Smart composes and improvises a music that re!ects an 
abiding interest in Americana, jazz, and world musics, as well as the Western classical 
tradition.

Smart’s compositions have been supported by the Ford Foundation, the Guggenheim 
Foundation, the Music Educator’s National Conference, the Music Teacher’s National 
Association, and the National Endowment for the Arts.
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Program Notes by Gary Smart 
    
 

The Sonata in C Major, Hoboken XVI: 48 , by Franz Joseph Haydn (1732-1809) was written 
in mid-career, as the great composer prepared for his first triumphant visit to London. The work has only 
two movements, but they are so very different in character and technique, that the complete format is very 
satisfying.  

The first movement had always puzzled me. It seemed somehow not fully formed, too repetitive. But 
last summer it hit me: the first movement demands more of the performer. It is almost a written-out 
improvisation. It is a set of double variations, full of small repeated sections, notated with repeat signs. 
Obviously (to me) the many ornamentations and patterned figurations were varied (improvised) in 
Haydn’s own performances of the movement. So, this is how I now play the piece. Please imagine Haydn 
himself creating the music in the moment as you listen to this opening movement. It will come alive.  

The Rondo, on the other hand, is a perfectly formed composition. This little movement is in fact a 
wonderful example of Haydn’s mastery. It is intelligent, witty and elegant. I take only a few liberties here, 
extending the keyboard range slightly, adding a few notes here and there. It is a strange truth that only by 
looking for the personal in another’s work, can we find the universal. 

 
 
Ernst von Dohnányi (1870-1960) was one of those many European artists who immigrated to America 

before and during WW II. He was a wonderful composer-pianist, teacher of Béla Bartók (in Hungary 
before the war), and founder of the music department at Florida State University. His early Rhapsody 
in F# minor , Op. 11, No.2  (1903) evokes the romantic’s view of Hungarian folk music. This 
improvisatory work is reminiscent of Liszt, but the harmonic language is even richer.   

 
 
Claude Debussy (1862-1918) was a fine pianist and an equally fine improvisor. He said that much of 

his music came out of his piano improvisations. The few recordings I have heard show him to be not only 
wonderfully musical, but also capable of a sensitive, colorful, evocative pianism. I bear this in mind 
always when I play his Preludes. The first two Preludes here evoke Spain’s Moroccan heritage, the 
second two deal with water imagery. The best known, The Engulfed Cathedral , is based on an old 
folk tale from Brittany. The wayward congregation of a seaside cathedral is cursed to sink into the ocean, 
then to rise up – a ghost cathedral - on Easter morning each year with the sunrise, only to sink again into 
the deep at sunset. 

 
 
Aaron Copland (1900-1990) is one of America's greatest composers. His best-known works are 

associated with the use of American folk music and traditional American materials. His Appalachian 
Spring and Fanfare for the Common Man seem to be ubiquitous on symphony programs. However, there 
is another side to Mr. Copland. Throughout his career Copland wrote music of a more abstract nature that 
was more challenging to the listener. His masterful Piano Variations  fall into this second category. 

The variations are based on a four-note motive (E-C-D#-C#) that is declaimed somberly at the opening 
of the work. There follow many short variations of extremely contrasting character. I find the spirit of 
Beethoven here. This is “no nonsense” music. It is sometimes consonant, sometimes polytonal, 
sometimes quite dissonant, always direct and dramatic, rarely charming, often serious, sometimes playful 
and jazzy. The stunning, aggressive, ringing Coda is as confident and joyfully triumphant as anything in 
the repertoire for solo piano. It could be argued that this powerful music is also, after all, quite uniquely 
American in character. 

 
 
I have written ragtime music for at least forty years. It is in my blood I guess. My first musical 

memories are of ragtime played on our upright in my central Illinois home. The Laramie Rag  is 
dedicated to the university town of Laramie, Wyoming, where I spent twenty years with my family. The 
Two Flowers Rag  is a sentimental portrait of my two daughters, Molly and Kate. 
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Please take a moment to answer a few questions to help us serve you better 
and make your theatre-going experience more enjoyable. Boxes to deposit the 

surveys will be available in the lobby as you exit the theatre.

Please indicate the following:

Gender:  _____ Male    _____Female     

Are you currently a season ticket holder at CMU? _____

How did you hear about this production?  

_____Newspaper Advertisement

_____ Poster   

 _____ Direct Mail   

 ______CMU Website   

_____ Friend/Family    

_____ Other: __________________________________

Enter any/all of your contact information to be elligible for a drawing 
for a gift certi!cate to a local business!

Name____________________________________________________________

Address___________________________________________________________

Phone Number_____________________________________________________

Email Address______________________________________________________

By providing your address you are adding your name to our mailing list to receive our yearly season brochure.
By providing your email address, you will receive monthly e-newsletters with concert reminders and news 
about our department, students and faculty. You may unsubscribe at any time.

Participating Businesses
Texas Roadhouse, Bin 707, Yogo Mojo, Tequila’s, El Tapatio, Main Street Cafe, No Coast 
Sushi, 7th St. Deli, The Ale House, Main Street Bagels, Kannah Creek Brewing Company, 
Yoshi Bowl

Please take a moment to answer a few questions to help us serve you better 
and make your theatre-going experience more enjoyable. Boxes to deposit the 

surveys will be available in the lobby as you exit the theatre.

Please indicate the following:

Gender:  _____ Male    _____Female     

Are you currently a season ticket holder at CMU? _____

How did you hear about this production?  

_____Newspaper Advertisement

_____ Poster   

 _____ Direct Mail   

 ______CMU Website   

_____ Friend/Family    

_____ Other: __________________________________

Enter any/all of your contact information to be elligible for a drawing 
for a gift certi!cate to a local business!

Name____________________________________________________________

Address___________________________________________________________

Phone Number_____________________________________________________

Email Address______________________________________________________

By providing your address you are adding your name to our mailing list to receive our yearly season brochure.
By providing your email address, you will receive monthly e-newsletters with concert reminders and news 
about our department, students and faculty. You may unsubscribe at any time.

Participating Businesses
Texas Roadhouse, Bin 707, Yogo Mojo, Tequila’s, El Tapatio, Main Street Cafe, No Coast 
Sushi, 7th St. Deli, The Ale House, Main Street Bagels, Kannah Creek Brewing Company, 
Yoshi Bowl

Gary Smart Gary Smart

 
 



 4 

!"#$%&'"#(%!%%%

")*+,*-,.%/0%",-*01%#.2/345%6%7778*,-*013.2/34582/9

!"#$$#%$
:0.4+;.4%*-5;3*2;
+9<3/)+5*;+/05

!"#$%&!'!()%*+,-.$%!/01/0/-*012
3%405-!6'1/'##078%*9)!:*#-$05*-&2

;1($/)5!0$-#*+,-!4*#-,!*1!-,)!%*5-)1)#2!
!"#$ !%&'()#$*#+%!,#-#./$%

!<*5!=#0-)'1!4$5*/!*5!$--)#%&!$1*>$)!2!2!2!() !)5!/'-)+0#*?'-*012
",)!40#)!;!%*5-)1)(@!-,)!40#)!;!)1A0&)(!*-!2!2!2!'!-01!0.!.$12
B4'#-!=%'&5!7*-,!'5-01*5,*1+!.'/*%*-&!'1(!)C$%%*)1/)2

;!,*+,%&!#)/044)1(!-,*5!#)/0#(*1+!-0!#)'()#5!7,0!,':)!'1!*1-)#)5-
*1!)D=)#*4)1-'%!4$5*/@!-0!'1&01)!7*-,!'1!0=)1!4*1(2!

!0%&12/1(!)#$*#+%!3#-#./$%

!"#$%&'"#(%6%7778=*3159*3;80.;

")*+,*-,.%/0%",-*01%#.2/345%6%7778*,-*013.2/34582/9

"'>#?@"A%B>"C($D
"%#"!(?'>%BECFC>(
!E)%%!=%'&)(F'--#'/-*:)F)1A0&'C%)2

B,0$%(!=%)'5)!'%%!G'+-*4)!' !/*01'(052!
!4%56%+(7,%+/5#$!8%59+'!:1/'%

GE(%&EA"("&
!;1-)#)5-*1+!%*5-)1*1+@

'!.'1-'5&8%*9)!)/%)/-*/*542!
!4%56%+(7,%+/5#$!8%59+'!:1/'%

!B$=)#C2!H)#&!) !)/-*:)!2!2!2!70$%(
4'9)!I*??&!'1(!J,'#%*)!=#0$(2

",)!%'5-!40:)4)1-!#)'/,)5!'!5,0$-*1+
/%*4'D@!'1(!'!/%*4'D!*1())(K!L;!,':)!-0

#)='*#!504)!=))%*1+!='*1-!*1!4&!0 !!/)2M!
!;/5<9&=(>?<%!"&#+/$%2@!,#-#./$%

(C#(H>%I#>"'&%EJ%JH?!G(
!B4'#-N5!4$5*/!*5!*1.0#4)(!C&!'!%*.)-*4)!

0.!*1 !$)1/)5@!7*-,!'!()%*+,-.$%!*1(* !)#)1/)!
-0!'1&!5*1+%)!-#'(*-*01@!)D/)=-@!=)#,'=5@!'!
9*1(!0.!34)#*/'1!-#'(*-*01!0.!*/010/%'542!
<*5!*5!'!(*5-*1/-*:)!:0*/)2!
!41+A#==%+(!)#$*#+%!3#-#./$%

(G>%'"KE#L&%H>((>#%
"AI%E(G>#%&EA!&

!",*5!*5!501+87#*-*1+!0.!-,)! !#5-!0#()#
OD-#'/-5!'%%!=055*C%)!='-,05!.#04

!-,*5!40:*1+!4*55*:)2!
!"#$ !%&'()#$*#+%!,#-#./$%

 



 5 

!"#$%&'"#(%!%%%

")*+,*-,.%/0%",-*01%#.2/345%6%7778*,-*013.2/34582/9

!"#$$#%$
:0.4+;.4%*-5;3*2;
+9<3/)+5*;+/05

!"#$%&!'!()%*+,-.$%!/01/0/-*012
3%405-!6'1/'##078%*9)!:*#-$05*-&2

;1($/)5!0$-#*+,-!4*#-,!*1!-,)!%*5-)1)#2!
!"#$ !%&'()#$*#+%!,#-#./$%

!<*5!=#0-)'1!4$5*/!*5!$--)#%&!$1*>$)!2!2!2!() !)5!/'-)+0#*?'-*012
",)!40#)!;!%*5-)1)(@!-,)!40#)!;!)1A0&)(!*-!2!2!2!'!-01!0.!.$12
B4'#-!=%'&5!7*-,!'5-01*5,*1+!.'/*%*-&!'1(!)C$%%*)1/)2

;!,*+,%&!#)/044)1(!-,*5!#)/0#(*1+!-0!#)'()#5!7,0!,':)!'1!*1-)#)5-
*1!)D=)#*4)1-'%!4$5*/@!-0!'1&01)!7*-,!'1!0=)1!4*1(2!

!0%&12/1(!)#$*#+%!3#-#./$%

!"#$%&'"#(%6%7778=*3159*3;80.;

")*+,*-,.%/0%",-*01%#.2/345%6%7778*,-*013.2/34582/9

"'>#?@"A%B>"C($D
"%#"!(?'>%BECFC>(
!E)%%!=%'&)(F'--#'/-*:)F)1A0&'C%)2

B,0$%(!=%)'5)!'%%!G'+-*4)!' !/*01'(052!
!4%56%+(7,%+/5#$!8%59+'!:1/'%

GE(%&EA"("&
!;1-)#)5-*1+!%*5-)1*1+@

'!.'1-'5&8%*9)!)/%)/-*/*542!
!4%56%+(7,%+/5#$!8%59+'!:1/'%

!B$=)#C2!H)#&!) !)/-*:)!2!2!2!70$%(
4'9)!I*??&!'1(!J,'#%*)!=#0$(2

",)!%'5-!40:)4)1-!#)'/,)5!'!5,0$-*1+
/%*4'D@!'1(!'!/%*4'D!*1())(K!L;!,':)!-0

#)='*#!504)!=))%*1+!='*1-!*1!4&!0 !!/)2M!
!;/5<9&=(>?<%!"&#+/$%2@!,#-#./$%

(C#(H>%I#>"'&%EJ%JH?!G(
!B4'#-N5!4$5*/!*5!*1.0#4)(!C&!'!%*.)-*4)!

0.!*1 !$)1/)5@!7*-,!'!()%*+,-.$%!*1(* !)#)1/)!
-0!'1&!5*1+%)!-#'(*-*01@!)D/)=-@!=)#,'=5@!'!
9*1(!0.!34)#*/'1!-#'(*-*01!0.!*/010/%'542!
<*5!*5!'!(*5-*1/-*:)!:0*/)2!
!41+A#==%+(!)#$*#+%!3#-#./$%

(G>%'"KE#L&%H>((>#%
"AI%E(G>#%&EA!&

!",*5!*5!501+87#*-*1+!0.!-,)! !#5-!0#()#
OD-#'/-5!'%%!=055*C%)!='-,05!.#04

!-,*5!40:*1+!4*55*:)2!
!"#$ !%&'()#$*#+%!,#-#./$%

 


